Navrat bez nostalgie:
Transformacni postupy
ve fotografii

dI'ce]
tecker

Return Without Nostalgia:
Transformative Processes
in Photography




Cz

Marcel Stecker ve své praci tematizuje fotografii jako pole ope-
raci, vnémz obraz pfestava fungovat jako transparentni reprezen-
tace a stava se stopou vlastnich produkénich podminek. V opo-
zici k soucasné vizualni kultufe definované postfotografii
a podminkami nekoneéné reprodukovatelnosti pracuje s histo-
rickymi a redukovanymi technikami (xerox, sitotisk, hlubotisk,
mokré kolodium).

Tyto postupy neznamenaji navrat, ale slouzi jako analyticky na-
stroj k reflexi vzniku, cirkulace a transformace obrazu. Jedine¢-
nost zde neni dana obrazem samotnym, ale strukturou jeho ma-
terialni stopy. Indexikalita se nejzietelnéji projevuje v sériich
objektl zachycenych na mokrou kolodiovou desku, jejiz vizuali-
ta je determinovana historickymi podminkami vzniku média.

Recyklaci technickych postupt Marcel Stecker zpochybriuje au-
torstvi a zaroven nepfimo formuje vlastni rukopis. Nevyslovena
jedineénost téchto sérii nespociva v rozmanitosti technik, ale
v praci s kompozici, vazbami mezi jednotlivymi obrazy a ve volbé
perspektivy.

Materialitu Stecker chape jako vrstveni transparentnich skel, na
nichz se usazuji technologické emise, prach a §um, ¢imz se samot-
na prihlednost obrazu postupné transformuje. Vysledkem je
jakysi extrakt, s nimz je dale experimentovano a ktery je destilo-
van do finalnich solitéra.

Pouzité technické postupy funguji jako filtry zachycujici obra-
zovy Sum a transformujici jeho fyzickou podobu. Sitotisky ve své
sériovosti zpochybnuji vztah mezi kopii a originalem; aplikaci
techniky a izolaci jednotlivych obraz( se dominantné prosazuje
struktura rastru.

Jesté o stupen dal posouvaji necitelnost fotografie xeroxové au-
torské knihy, které plisobi jako zmen$ené kopie sebe samych.
Rekurze zde podporuje paradoxni situaci, v niz zvétSovani obra-
zu vede ke ztraté detailu — ¢im vice se pohled pfiblizuje, tim vice
se obraz rozpada.

Fyzicka povaha objektu se nejzietelnéji rozviji v sérii kniznich
dvoustran tvofenych dvojicemi identickych snimku. Jako éasova
kapsa zde koexistuji soucasné krajinné pohledy vedle reproduk-
ci architektonickych objektud lokalizovanych v severni Francii.
Mezi tyto parafraze se nenapadné vkrada nostalgie, ktera je vSak
nakonec narusena distanci samotného pohledu.

Radikalita a cyklicnost Steckerovy prace se odehravaji na hranici

média, kterou zaroven prekracuji - a tim se vymykaji redukci na
pouhy technicky experiment fotografického obrazu.

Viktor Kopasz
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Marecel Stecker’s work explores photography as a field of operations
in which the image ceases to function as a transparent representation
and becomes a vestige of its own production conditions. In opposition
to a contemporary visual culture defined by post-photography and
conditions of infinite reproducibility, he works with historical and
reductive techniques (xerox, screen printing, intaglio, wet collodion).

These methods do not signify a return to the past but serve as an
analytical tool for reflecting on the creation, circulation, and trans-
formation of the image. The uniqueness here is derived not from the
image itself but from the structure of its material trace. The indexi-
cality is most clearly manifested in series of objects captured on wet
collodion plates, whose visuality is determined by the historical con-
ditions of the medium’s emergence.

By recycling technical procedures, Stecker challenges the concept of
authorship while indirectly shaping his own artistic style. The un-
spoken uniqueness of these series lies not in the diversity of the tech-
niques but in the use of composition, the connections between the
individual images, and the choice of perspective.

Stecker conceives of materiality as layers of transparent glass on
which technological emissions, dust, and noise are deposited, gradu-
ally transforming the very opacity of the image. The result is a kind
of extract with which he continues to experiment, distilling it into
the final self-contained works.

The technical processes he employs function as filters that capture
visual noise and transform its physical form. With their serial nature,
the screen prints challenge the relationship between copy and orig-
inal; through the application of technique and the isolation of indi-
vidual images, the structure of the grid dominantly asserts itself.

The illegibility of the photographs in the xeroxed artist’s book takes
this a step further, as they appear to be scaled-down copies of them-
selves. Here recursion reinforces a paradoxical situation in which
enlarging the image leads to a loss of detail—the closer the viewer gets,
the more the image breaks down.

The physical nature of the object is most clearly revealed in a series
of book spreads consisting of pairs of identical images. Like a time
capsule, views of contemporary landscapes coexist here alongside
reproductions of architectural objects located in northern France.
Nostalgia subtly creeps into these paraphrases, though it is ultimate-
ly disrupted by the distance of the gaze itself.

The radicalism and cyclical nature of Stecker’s work play out at the
very edge of the medium, which they simultaneously transcend, thus
defying reduction to a mere technical experiment with the photo-
graphic image.

Viktor Kopasz

Marcel Stecker (1988) vystudoval fotografii a nova média na
Katedie fotografie FAMU. Béhem studia se zabyval pfevazné ana-
logovym zaznamem a vytvofil soubor s nazvem ,...”, ktery pfed-
stavoval precizné snimané objekty vSedniho dne v umélém svétle
studiové fotografie. Soubor ¢ernobilych fotografii vystavoval
v Sudkové ateliéru v Praze v roce 2011. O rok pozdéji absolvoval
roéni studijni staz na ENSAD v Pafizi, kde se zabyval fotografii
avideem a vytvofil konceptualni videosekvenci tematizujici slavny
obraz Nighthawks Edwarda Hoppera a sekvence z filmu Alfreda
Hitchcocka. V roce 2014 absolvoval staz v Londyné, kde rozvinul
dlouhodoby projekt Zemé lidi, vystaveny v roce 2017 v Galerii
Fiducia v Ostravé. Obrazové riznorody soubor Sen o Trdji, pre-
zentovany téhoz roku v Galerii 35m2, vychazel z klasického zati-
$i a experimentalni prace se svétlem. Studiovou fotografii a expe-
rimentalni postupy vyucéoval na FAMU v letech 2019-2025. Od
roku 2019 se zaméfuje na knizni publikace vydavané vlastnim
nakladem, které zpracovanim podobaji zindm. Zajem o techno-
logii reprodukce (Xerox) a prlizkum dosahu starSich médii v po-
stdigitalni dobé zpracoval v disertacnim projektu Fotografie,
technologie, autenticita. Od roku 2021 se vénuje uméleckému
vyzkumu v rdmci doktorského studia na FAMU pod vedenim
prof. Miroslava Petficka. V roce 2025 zalozil nakladatelstvi PERA
a vydal knihu Houses For Cats, ktera navazuje na jeho studijni
pobyt na Marmara University v Istanbulu v roce 2024.

Marcel Stecker (1988) studied photography and new media in
the Department of Photography at FAMU. During his studies,
he focused primarily on analog photography and created a series ti-
tled « « o, which features everyday objects meticulously captured in
the artificial light of studio photography. He exhibited this series of
black-and-white photographs at the Josef Sudek Studio in Prague in
2011. The following year he completed a year-long exchange at ENSAD
in Paris, where he focused on photography and video and created
a conceptual video sequence inspired by Edward Hopper’s famous
painting Nighthawks and sequences from Alfred Hitchcock’s films.
In 2014 he completed an exchange in London, where he developed the
long-term project Earth of People, exhibited in 2017 at Fiducia in
Ostrava. The visually diverse series Dream of Troy, presented that
same year at Galerie 35m2 in Prague, drew on classical still life and
experimental work with light. Stecker taught studio photography
and experimental techniques at FAMU from 2019 to 2025. Since 2019
he has focused on self-published books resembling zines. He explored
his interest in reproduction technology (Xerox) and the significance
of older media in the post-digital era in his dissertation project Fo-
tografie, technologie, autenticita (Photography, Technology, Authen-
ticity). Since 2021 he has been engaged in artistic research as part of
his doctoral studies at FAMU under the supervision of Prof. Miroslav
PetriCek. In 2025 he founded the publishing house PERA and released
the book HOUSES FOR CATS, which builds on his studies at Mar-
mara University in Istanbul in 2024.
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