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Liminalni zény

Pfiprava akce zahrnovala mapovani krajiny — spo-
lu s performerkami Sofii Johnson a Janou Bit-
terovou jsme objevovaly krajinu tohoto pfibéhu
a zaznamenavaly jeji umélecké vnimani formou
mentalnich map. Ty se nasledné staly podkla-
dem pro muj umélecky vyzkum, ve kterém vy-
vstaly nékteré charakteristické rysy liminalnich
¢i pfechodovych zén mezi rozdilnymi Gzemnimi
celky (chranéné Gzemi versus sidlidtni zastavba),
které se svym mnohdy tajemnym &i bizarnim
charakterem stavaji inspiraci pro uméleckou
tvorbu: Nefunkéni osamélé branky, stavby spo-
jené s odvodnénim sidlisté — potrubi, zabradli,
umeéla a naddimenzovana retenéni nadrz, kfovi-
ny a dal$i naletové dreviny, stary tfesnovy sad
skryty v ostatnim porostu, zarustajici ruiny
a fragmenty opusténych staveb, pfemosténi zde
jiz odvodnéného potoka, kamenna socha na k¥i-
Zovatce mimo cesty pro pési. A na nejbizarnéj-
Sich objektech na téchto, slovy Radana Haluzika
(2020), ,mistech mezi misty”, byly éasto stopy
stale se proménujicich grafitti. V prabéhu nase-
ho uméleckého dialogu s témito misty se promé-
noval nas vztah k nim, at uz diky hlub§imu po-
znavani jejich historie nebo objevovani nové
tvlréi dimenze. Tyto fragmenty nezamyslenych
disledkud transformace mistni krajiny se postup-
né staly naSim domovem. A my jsme se staly in-
terprety toho, co zde zlstalo skryto.

Liminal Zones

Preparations for the event involved mapping the
landscape: together with performers Sofie John-
son and Jana Bitterova, we explored the land-
scape of this story and recorded our artistic per-
ceptions of it in the form of mental maps. These
later served as the basis for my artistic research,
in which I saw the emergence of certain charac-
teristic features of liminal or transitional zones
between different territorial units (protected
areas versus housing estates). With their often
mysterious or bizarre nature, these zones be-
came the inspiration for artistic creation: isolat-
ed broken gates, structures associated with the
housing estate’s drainage system—pipes, rail-
ings, an artificial and oversized retention reser-
voir—shrubs and other self-sown trees, an old
cherry orchard hidden among the surrounding
vegetation, overgrown ruins and fragments of
abandoned buildings, a bridge across a now
drained stream, a stone statue at a crossroads
away from the pedestrian paths. And scrawled
across the most bizarre objects in these—in the
words of Radan Haluzik (2020)—“places be-
tween places,” there were often traces of ev-
er-changing graffiti. Over the course of our ar-
tistic dialogue with these locations, our
relationship to them evolved, whether through
adeeper understanding of their history or the
discovery of new creative dimensions. These
fragments of the unintended consequences of
the transformation of the local landscape grad-
ually became our home. And we became the
interpreters of what remained hidden here.



Transformace krajiny

V prlibéhu projektu prosla nékterd mista vy-
znamnou proménou. Na misté budovani nové
zastavby Prazské ¢tvrti, ktera proruasta ke staré
zastavbé nékdejsi vesnice Holyné, vznikla halda,
zarostla bylim a kfovinami. Pfi performativnich
prochazkach jsme se u ni radi zastavovali a pro-
chazeli jejim divokym naletem, ktery nam evoko-
val neudrzované ostrovy zelené, jaké jsme znali
z détstvi. V neuspofadaném terénu jsme nacha-
zeli kouzlo a inspiraci, s védomim, Ze toto misto
je jen docasné. Na uUpati haldy byla umisténa
sklenéna tabule s projekci toho, jak bude misto
vypadat po jeho transformaci. Tabule zmizela,
vyrostly nové haldy a pfibyla nova zastavba.

V kontrastu s poklidnou oblasti pfirodniho
parku, jehoz stav byl zakonzervovan a teoreticky
by zde neméla probihat nova zastavba (coz je
prfedmétem natlaku ze strany developeru), se na
tomto misté prostor zahustuje. Zahustovani pro-
storu, nadbytek udalosti a individualizace refe-
renci o smyslu jsou podle antropologa Marca
Augé (1995) projevem véku supermodernity,
ktery je charakterizovan premirou. Jejim proje-
vem je relativné se zvysSujici ¢etnost smyslovych
podnétl v Gase, ktery akceleruje, v prostoru, kte-
ry se pocitové neustalym zahustovanim zmensu-
je a zaroven se skrze védomi globéalniho a vesmir-
ného rozméru rozpinda. Prostorovym dopadem
supermodernity je vznik ne-mist, které jsou opa-
kem antropologickych mist. Zatimco mista vy-
chazi z historického osidleni krajiny a manifestu-
ji se ve formé monument(l, ne-mista vznikaji na
jejich spojnicich, ¢asto uméle vytvorenych. Ry-
sem ne-mist je do¢asnost a pomijivost, ktera ne-
vytvafi podminky pro pocit domova a zakotveni.
Augé povaZuje za tato ne-mista dalnice, ¢erpaci
stanice, obchodni centra, hotely, leti§té ¢i cekar-
ny, aviak jeho koncept ne-mist jakozto prostoru,
se kterym se lze téZko identifikovat, se stal inspi-

20

The Transformation of the Landscape

Over the course of the project, certain places
underwent significant changes. At the site of
anew development in the Prazska Ctvrt neigh-
borhood, which is encroaching on the old set-
tlement of the former village of Holyné,
a mound has formed, overgrown with weeds
and shrubs. During our performative walks, we
enjoyed stopping there and wandering through
its wild, self-sown vegetation, which evoked the
untended islands of greenery we knew from
childhood. We found magic and inspiration in
the untamed terrain, aware that this place was
only temporary.

At the foot of the mound, a glass panel had
been installed showing a projection of what the
site would look like after its transformation. The
panel disappeared, new mounds grew, and new
buildings popped up.

In contrast to the tranquil area of the na-
ture park—which enjoys a protected status and
where, in theory, no new construction should
take place (a matter that is subject to pressure
from developers)—this area is becoming in-
creasingly densely built-up. According to an-
thropologist Marc Augé (1995), the densification
of space, the overabundance of events, and the
individualization of references to meaning are
symptoms of the age of supermodernity, which
is characterized by excess. It manifests in the
relatively increasing frequency of sensory stim-
uli in time, which is accelerating, and in space,
which feels like it is shrinking due to constant
densification while simultaneously expanding
through an awareness of global and cosmic di-
mensions. The spatial impact of supermoderni-
ty is the emergence of non-places, which are the
opposite of anthropological places. While plac-
es are rooted in the historical settlement of the
landscape and manifest themselves in the form

raci pro fadu dalSich teoretikd. Anna Beata Hab-
lova pojednava o obdobnych ,nemistech” v §ir-
$im smyslu: ,Spoleénym jmenovatelem nemist je
jejich jinakost, jejich schopnost prerusit zdanli-
vou kontinuitu mésta. Lze o nich uvaZovat jako
o mistech heterotropie, ktera zplsobuji zménu
rytmu nebo zplsob vnimani mista nav§tévnikem.
Jsou to mista znejistujici uz jen svou pouhou
existenci” (Hablova 2019: 10). Radan Haluzik
(2020) povazuje tato mista mezi misty, vagni te-
rén a vniténi periferie mést za vyzvu, ktera muize
byt zdrojem umélecké inspirace a pfinést zménu
perspektivy na tyto zény, které maji vifadu mésta
své misto, a to jiz od dob jejich vzniku.

Moje osobni zkusenost umélecké ¢innosti
v téchto mistech mi pomohla vyrovnat se s tim,
co vnimam jako drasavé — tedy zanik mist, které
tvorily pfechodnou zénu mezi chranénou pfirod-
ni lokalitou a okolni zastavbou, a jejich dlouho-
dobou transformaci na zony obytné. Dokumen-
tace jejich transformace je svédectvim o jejich
nékdejsi podobé a paméti docasnosti, ktera je pfi
zménéném Ghlu pohledu nejen drasava, ale také
fascinujici.

21

of monuments, non-places arise at their junc-
tions, which are often artificially created. A de-
fining feature of non-places is their transience
and impermanence, which do not foster a sense
of home or belonging. Augé considers high-
ways, gas stations, shopping malls, hotels, air-
ports, and waiting rooms to be such non-places;
however, his concept of non-places as spaces
with which it is difficult to identify has in-
spired many other theorists. Anna Beata Ha-
blova discusses similar non-places in a broader
sense: “The common denominator of non-plac-
es is their otherness, their ability to interrupt
the apparent continuity of the city. They can be
considered places of heterotopia that cause
a change in rhythm or in the visitor’s percep-
tion of the place. They are places that discon-
cert simply by their very existence” (Hablova
2019: 10). Radan Haluzik (2020) views these
places between places, terrains vagues, and in-
ternal urban peripheries as a challenge that can
serve as a source of artistic inspiration and
bring about a shift in our outlook on these
zones, which have had their place within the
urban order since their very inception.

My personal experiences with artistic ac-
tivities in these places have helped me come to
terms with something thatI see as harrowing—
namely, the disappearance of places that once
formed a transitional zone between a protected
natural area and the surrounding developments
and the long-term transformation of these sites
into residential zones. The documentation of
their transformation serves as a testimony to
their previous form and a memory of their tran-
sience which, when viewed from a different
perspective, is not only harrowing but also fas-
cinating.
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O umélcich

Alzbéta Trojanova vystudovala Fakultu humanit-
nich studii UK a Humanitni environmentalistiku
na MU v Brné. V ramci svého studia se zabyvala
uménim v krajiné a land-artem, jehoz prvky poz-
déji vyuzivala v environmentalni vychové, perfor-
mancich a workshopech v krajiné. V soucasné
dobé pracuje na doktorském projektu umélec-
kého vyzkumu environmentalnich aspektud per-
formativni chize na DAMU v Praze. V devadesa-
tych letech byla ¢lenkou Alternativni pohybové
scény Propast a ucastnila se fady akci a happe-
ningl tehdejsi alternativni scény. Pozdéji spolu-
pracovala s divadlem Continuo a s nezavislym
uméleckym centrem Chaloupka v Prokopském,
které poradalo umélecké akce v krajiné Prokop-
ského adoli. Ugastnila se také terénnich projekt(
na polsko-litevskych hranicich s polskym diva-
dlem Wegajty. V jejim uméleckém plsobeni je
podstatny element hudby a zpévu, ktery vyuziva
rovnéz pfi svych performancich v krajiné. Hraje
na lidovou harfu, javanskou citeru a nastroje in-
donéského gamelanu, spolupracovala s interpre-
ty stfedovéké, renesancni, lidové a autorské hud-
by. Zhudebnila verSovany atlas hub Petra Madéry
v albu Houbeles musicus a verse ¢inského basni-
ka Li Poa pro indonésky gamelan. Zkouma ani-
maci krajiny, zapomenutych a okrajovych mist
skrze hudbu a zpév.

Jana Bauerova vystudovala fotografii na Institutu
tvlrci fotografie FPF Slezské univerzity v Opaveé.
Jeji fotograficka tvorba se vyznacduje konceptu-
alnim ptistupem, kdy zvolena forma je zcela pod-
fizena ustfedni myslence. Mezi vystavovanymi
soubory (napf. Zrcadleni, Cestou domi, Pésky,
Divodina v kapce vody, Velky bratr, I'm still hot)
tak najdeme kolaze, luminografie, kyanotypie,
mikrofotografii, konfrontaci autoportrétl se
snimky z vefejnych webkamer ¢i foto-termogra-

About the Artists

Alzbéta Trojanové graduated from the Faculty
of Humanities of Charles University and the
Environmental Humanities program at
Masaryk University in Brno. During her stud-
ies, she focused on art in the landscape and land
art, elements of which she later incorporated
into environmental education, performances,
and workshops in the field. She is currently
working on a doctoral project at DAMU in
Prague involving artistic research into the en-
vironmental aspects of performative walking.
In the 1990s she was a member of the alternative
movement theater Propast, and she participated
in a number of actions and happenings in the
alternative scene. Later she collaborated with
the Continuo Theatre and the independent art
center Chaloupka v Prokopském adoli, which
organizes art events in the landscape of Prague’s
Prokop Valley. She also participated in field
projects in the Polish-Lithuanian borderlands
with the Polish Wegajty Theatre. Music and
singing form an essential part of her artistic
practice, and she also incorporates them into
her landscape performances. She plays the folk
harp, the Javanese siter, and Indonesian
gamelan instruments, and she has collaborated
with performers of medieval, Renaissance, folk,
and original music. She has set a number of po-
etic works to music, including Petr Madéra’s
rhyming mushroom atlas Houbeles pictus—re-
leased as the album Houbeles musicus—as well
as verses by the Chinese poet Li Bai for Indone-
sian gamelan. Her work explores the possibili-
ties of animating the landscape and forgotten
or peripheral places through music and song.

Jana Bauerova studied photography at the In-
stitute of Creative Photography at the Silesian
University in Opava. Her photographic work is

fické autoportréty. Ve tvorbé plvodné vystudo-
vané biolozky silné rezonuji environmentalni
témata. Reportazi a dokumentu se vénuje pouze
okrajové a vétSinou tam, kam ji to tahne i jako
pisnickarku a multiinstrumentalistku.

David Bruner je absolventem Institutu tvaréi fo-
tografie na Slezské univerzité v Opavé. Vénuje se
zejména portrétni a reportazni fotografii pro
predni tiskova média a vydavatelstvi (napf. Tyde-
nik televize, Reflex, Strategie, ZEN (E15 - Mlada
Fronta), patek LN, ¢asopis Instinkt, a dal$i). Fo-
tograficky dokumentoval napt. projekty Evrop-
skych socialnich fondd, nadaénich projektd fir-
my CEZ na podporu regiona aj.

Jakub Pavlik je vizualni umélec pracujici primar-
né s médiem fotografie a tvorbou autorskych
knih. V soucasné dobé studuje v doktorandském
programu na Prazské FAMU, kde na katedfe fo-
tografie dfive absolvoval i své bakalafské a magi-
sterské studium. Zaroven na FAMU také pUsobi
jakoZto asistent v ateliéru Imaginativni fotografie
u Rudy Prekopa. Jeho umélecko-vyzkumny pro-
jekt se zaméfuje na fotograficky blackbox a stro-
jové vidéni sou¢asnych mobill a to jakym zpuso-
bem jejich obrazové optimalizace, rozpoznavaci
systémy a funkce ramuji uzivatelskou fotografii
a tvofi své vlastni vizualni zkuSenosti.

Anezka Pithartova vystudovala v letech 2020 az
2023 obor umélecké fotografie na Filmové a te-
levizni fakulté Akademie mazickych uméniv Pra-
ze. Od roku 2024 pracuje jako fotografka v Usta-
vu déjin uméni AV CR. Vytvaii profesionalni
fotografickou dokumentaci uméleckych dél
obor architektury, socharstvi, malby, kresby,
grafiky a uzZitého uméni z oblasti ¢eského a své-
tového uméni pro odbornou ¢innost pracovisté.
Vénuje se také tvorbé videi, ktera jsou soucasti
odbornych projektd, vystav i propagacnich akti-
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characterized by a conceptual approach in
which the chosen form is entirely subordinate
to the central idea. Among the series she has
exhibited (e.g., Reflections, On the Way Home,
On Foot, The Wilderness in a Drop of Water,
Big Brother, I'm Still Hot), we find collages, lu-
minograms, cyanotypes, microphotography,
confrontations between self-portraits and im-
ages from public webcams, and photothermo-
graphic self-portraits. Having originally stud-
ied biology, environmental themes resonate
strongly in Bauerova’s work. She devotes herself
to photojournalism and documentary pho-
tography only marginally, and mostly in areas
that she is drawn to as a singer-songwriter and
multi-instrumentalist.

David Bruner graduated from the Institute of
Creative Photography at the Silesian University
in Opava. He specializes primarily in portrai-
ture and photojournalism for leading print me-
dia and publishing houses (e.g., Tydenik tel-
evize, Reflex, Strategie, ZEN (E15 - Mlada
Fronta), Patek LN, Instinkt, and others). He has
photographically documented, for example,
projects of the European Social Fund as well as
projects of the CEZ Foundation aimed at sup-
porting regional development.

Jakub Pavlik is a visual artist who works pri-
marily with the media of photography and art-
ist’s books. He is currently studying in the PhD
program at the Film and TV School of the
Academy of Performing Arts in Prague
(FAMU), where he previously completed his
bachelor’s and master’s studies in the Depart-
ment of Photography. He also works as an assis-
tant in the Studio of Imaginative Photography
at FAMU, lead by Rudo Prekop. His artistic
research project focuses on the photographic
blackbox and machine vision of contemporary



vit Ustavu dé&jin uméni. Ve své volné tvorbé se
zaméruje na fotografovani venkova na barevny
negativ. V roce 2021 vystavovala v Galerii AMU
fotografie z projektu Hodina mezi psem a vikem
a site-specific projektu Soutok.
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smartphones and how their image optimiza-
tions, recognition systems, and functions frame
user photography and create their own visual
experiences.

Anezka Pithartova studied art photography at
the Film and TV School of the Academy of Per-
forming Arts in Prague (FAMU) from 2020 to
2023. Since 2024 she has been working as a pho-
tographer at the Institute of Art History of the
Czech Academy of Sciences. She produces pro-
fessional photographic documentation of art-
works in the fields of architecture, sculpture,
painting, drawing, printmaking, and applied
arts, from both Czech and international art, for
the institute’s research activities. She is also in-
volved in video production and contributes to
scholarly projects, exhibitions, and the promo-
tional activities of the Institute. In her personal
work, she focuses on photographing the coun-
tryside using color negative film. In 2021 she
exhibited photographs from the project The
Hour Between Dog and Wolf and the site-spe-
cific project Confluence at the AMU Gallery.

Celoro¢ni vystavni program GAMU je realizovan za finanéni
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