LIDSKA PRACE JE, | NAVZDORY MECHANIZACI, KONSTANTOU
PLYNULOSTI, ALE | TRENI, VSECH LOGISTICKYCH POHYBU.

Pomalu se valici masa spotifebniho zboZi ukrytd uvniti kartonovych
oballi plsobi na Kolského fotografiich jako feka pInd ledu. Kry pukaiji

a klouzou po hlading, ale v krizovych Gsecich zGzeni feky nebo zakruty
se ledové kostky zacinaji hromadit a zasekavat. Vrsi se jedna pres
druhou, ucpavaii tok vody a zacinaiji se hrnout na bieh. Teprve otepleni
rozpousti tuto chladnou zécpu a uvoliuije tok vody. V logistickych halach
nenastdvaji takové situace jen na jafe. Pohyb balikd musi byt plynuly,
neustdle hyckany a opecovavany lidskyma rukama. Je to prave lidska
préce, kterd je i navzdory automatizaci a mechanizaci procesu,
konstantou plynulosti, ale i tfeni, vSech logistickych pohybd.

Logistické haly, jako stéZejni a kritické uzly prepravni infrastruktury

se v uplynulych letech staly centrem zdjmu Jana Kolského. Vzhledem

ke stalému dohledu, kterému jsou pracovnici a pracovnice v haléich
vystaveni, neni jednoduché pofizovat pfimo z provoz( fotografie ani jiné
dokumentarni zaznamy. Termofotografie jsou viak v prostredi skladU
bézZné vyuzivanym médiem pro véasné urceni hrozicich poruch
mechanickych ¢asti jezdicich past. Z pohledu systému je pofizovani
termografickych zznam( zndmou a tedy i ne tak nebezpecnou
variantou pohledu do vlastnich Gtrob. Jan Kolsky se ale misto na
prehfaté technické soucdstky strojd diva na teplo sdlajici zaméstnance.
Jejich opakuiici se pohyby a Usili vedouct k tomu, aby se chladnd masa
rdzné t&zkych krabic dala do pohybu spravnymi sméry, zanechavd na
kartonu stopu. Fotografie a termofotografie, které Kolsky v logistickych
haldch poridil, nesleduii jen pohyby lidskych tél v nehostinném prostredi,
ale zaznamendavaiji i dikazy jejich minulé pritomnosti. BE&znému pohledu
utajené otisky dotek jejich rukou ulpivaiji na chladnych povrsich

a dodavaiji odosobnénému a co moznd nejvice automatizovanému

toku zbozi od vyrobce ke spotrebiteli homeopatickou davku nehy.

Z velkého mnozZstvi materidld, které Kolsky pofidil jak v pfekladnich
halach, tréninkovych mistnostech pro novacky, tak na logistickém veletr-
hu, predstavuije vystava jen zlomek a zGmérné témeér opomiji exteriéro-
vé zabéry. Masivni, bilé krabice vsazené do byvalych poli zcela utiSuiji
pribéhy, které se odehravaiji uvnitf. Allan Sekula, americky dokumentarni
fotograf a teoretik, ktery ve své dnes jiz ikonické praci Fish Story (1996)
sledoval a dokumentoval pohyb ndkladnich kontejner(, dopravu po mofi
a dopady logistického systému na jednotlivé mista spojend s prepravou
zboZi, polozil dllezité otdzky a sice: “Jak vidda [..] pfepravuje ndklad?
Jak to deéld, aniz by o tom mluvili ti, ktefi tuto praci vykonavaiji? Mohla

by touha po pIné automatizované prepravé zbozi byt také touhou po
miceni, po tyranii jednoho jediného pribéhu?” (Allan Sekula, FISH STORY,
s.32, MACK Books, 2018.) Pohled na logistickou halu zven&i ném prinasi
jeden jediny pribéh: zboZi a pracovni sila putujici dovniti a ven. Aby
narusil tuto singuldrnost, nechava Kolsky ve vystavé zaznit pribéhy,
zalozené na osobnich rozhovorech se zaméstnankynémi a zaméstnanci
rdznych provozd, volné rozvinuté spisovatelkou a dramatickou Kldrou
Vlasdkovou. SlySime tak vice hlas mékkych teplych ¢astijinak hranaté-
ho a chladného systému.

Ergonomizace prostord uréenych pro pohyb balik( sméfuije k unifikova-
né bytosti adekvdtnich rozmérd. [dediné plesaté, bez vnitinich tekutin,

s velmi stabilnim postojem, velkou silou v dlouhych pazich, jasnym
zvuénym hlasem, rychle a bezpecné se pohybuijici mezi jednotlivymi
stanovistémi. Soucasnd pracovni sila je az prilis lidska, pfilis riznd. Ba
co hiif vnasi do hladce se otdceijiciho soukoli chaos v podobé brikolér-
skych Gprav pracovniho a ochranného oble¢eni, obcasna zakaslani

a zakoktani ve chvilich voice pickingu, Gnavu, emoce a ob&asnd zranéni.

Sledované vztahy v ramci prostoru prekladnich hal, ndsledné tlumocené
do prostredi galerie nas vedli k osloveni berlinského kolektivu Space

for Relational Research. Barbara Herschel, Kaspar Jamme, Felix Kiinkel
a Justus Schweer vyuZivaii ve své prdaci architekturu k estetizaci,
politizaci a transformaci prostorovych vztah a zplsobd usporaddni.
FindIni prostorové reSeni vystavy se vztahuije k logistickym halam, ale

i k vztahdm, které se rozehravaii uvnit. Je restriktivni a ndvodné, snazi
se modelovat pohyb divéka a zvyraznit kli€ové momenty préce

Jana Kolského.

BIO JANKOLSKY

Jan Kolsky je Cesky fotograf zaméruiici se na dokumentaci architektury
a umeéleckych projektd. Vedle své profesiondlni praxe se okrajové vénuje
také uméleckym projektdm, které zkoumaii priniky mezi uméle
vytvorenych prostredim, praci a technologiemi. Kolsky zakoncil své
studium na prazské UMPRUM projektem Here There Be Workers (2019),
ndsledné vystavenym v galerii Fotograf, v némz problematizoval
organizované zaméstnavani lidi v Sedé zoné infrastruktur globalnich
digitainich siti a téma lidské prace v automatizovanych systémech.
Kolsky byl dlouhodobym ¢lenem kolektivniho vyzkumného projektu
zaméreného na Ester Krumbachovou, jehoz vrcholem byla vystava
Snézny muz - Nosit amulet - Zamotdavat archiv (Tranzitdisplay, Praha,
2017), a publikace autorské knihy Za Zelenou liskou. Byl také lenem
Pracovni skupiny pro vyzkum mimosmyslové estetiky, zamérené na
historii a praxi psychotroniky v 70. a 80. letech, jez byla v roce 2020
soucdsti ceny Jindficha Chalupeckého.

BIO POHYBLVE CASTI

Projekt Pohyblivé ¢asti je Janem Kolskym realizovén od roku 2019, kdy
byl iniciovan jako soucast knihy Ocelova mésta: Architektura logistiky
ve stiedni a vychodni Evropé (ed. Katerina Frejlachovd, Miroslav
Pazdera, Tadeds Riha, Martin Spigdk, VIPER, Park Books, 2020) a dil&T
vystupy byly publikovany i v ramci knihy Retail Apocalypse (F. Fischli;
N. Olsen; A. Jasper Eds, Gta Verlag Zurich, 2021) a asopisu ERA21
(#01/2020 Kraiiny logistiky). VeSkeré zaznamy byly pofizeny v nékolika
logistickych centrech v zépadnich a stfednich Cechéch a logistickém
veletrhu LogiMat ve Stuttgartu v obdobi od roku 2019 do roku 2024.

BIO SPACE FOR RELATIONAL RESEARCH

Space for Relational Research je projekt plsobici v Berling zabyvaiici
se estetizaci, politizaci a transformaci prostorovych vztahd. Barbara
Herschel, Kaspar Jamme, Felix Kiinkel a Justus Schweer studovali
architekturu na Bauhaus University ve Vymaru a na Univerzité€ uméni

v Berling. Vyzkum vztah( se u nich zaklddda na chdpani prostoru jako
sité souvislosti mezi riznymi aktéry, materidly a procesy, které skrze
vz@jemnou provdzanost vytvari mista. Jejich prace spociva v kritickém
zkoumani samotnych podminek utvéreni prostoru, rusi rozdéleni
architektury na jednotlivé podobory a vytvari nové formy spoluprdce

a transformace. Zadsadni aspekt jejich tvorby spo€iva v utvareni
mezioborovych pracovnich pristupdt, které dovedou propojovat
perspektivy architektury, urbanismu, ekologie, obcanské spolecnosti

a verejné administrace. Projekt Space for Relational Research vydal

ve spolupraci s nakladatelstvim adocs knihu Troubled! Architecture

of Ruinous Landscapes. Spolecné s Atelier Le Balto a Miroslavem
Pazderou ziskali tfeti misto v soutézi na ekologickou obnovu Chotkovych
sadd. V uplynulych letech usporadali nékolik vystav vénovanych ruinnim
krajiném, mimo jiné vystavu Troubled! v Adlerhalle a na UdK v Berlinég.
Publikovali fadu ¢lankd: A Greenhouse for Berlin v Gasopise Art of the
Working Class (o péc&i o Tempelhofer Feld), Auf dem Glatteis - zur
Krisenhaftigkeit des Raumes v Easopise protocol a Architektur ruindser
Landschaften ve Forum Stadt. Prispéli k festivalu Fluid Interdisciplinari-
ties na HU Berlin a k Swamposium na Floating University, plsobili joko
hostuijicr kritici na TU Berlin a vyucovali na Berlin International University
a Hochschule Mlnchen. Jejich préce byla ocenéna cenou Otto-Borst-
-Prize a Max Taut Prize.
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DESPITE MECHANIZATION, HUMAN WORK REMAINS AN
INTEGRAL FACTOR IN THE SMOOTHNESS AND FRICTION
OF ALL LOGISTICAL MOVEMENT.

ENG

In Kolsky’s photographs, the slowly rolling mass of consumer goods
hidden inside cardboard boxes seems like a river full of ice floes. The ice
breaks and glides on the surface, but in the critical places - bottlenecks
and turns - the floes start bunching and jamming. One slides on top

of the others, barring the flow and spilling onto the banks. Only warm
weather dissolves this cold jam and releases the water’s current once
more. But in logistic halls, such situations cannot wait for spring to
come. The movement of packages must be smooth, constantly
maintained and cared for by human hands. Despite mechanization,
human work remains an integral factor in the smoothness and friction
of all logistical movement.

Logistic halls comprise critical nodes in logistics infrastructure, and
they have become the focus of Jan Kolsky's work of the past years.
Due to the constant surveillance to which the workers in the halls

are subjected, it is not easy to take photographs or make any other
documentary records within the operational spaces. But thermal
imaging is standardly used in the halls as a means for the timely
identification of potential malfunctions of the mechanical parts and
conveyor belts. From the system'’s perspective, the recording of
thermographic records is an often used and less dangerous method
for observing its own bowels. But instead of the overheating technical
parts of the machine, Jan Kolsky rather focuses on the heat emanating
from human employees. Their repetitive gestures and attempts at
guiding the cold mass of variously laden boxes in the right direction
leave imprints on the cardboard. Photographs and thermographic
images taken by Kolsky in the shipment halls do not follow the move-
ment of human bodies in a hostile environment but rather aim to record
the proof their past presence. The touch of their hand, usually hidden
from view, in fact remains on the cold surfaces and provides a homeo-
pathic dose of tenderness in the otherwise maximally automated flow
of goods being shipped from producer to consumer.

The exhibition presents only a fragment of Kolsky's overall oeuvre

and focuses on documenting logistics halls, training rooms for new
employees as well as a logistics trade fair. It does not include any views
of the exterior. The massive blue boxes embedded into former fields
completely silence the stories taking place within them. Allan Sekulq,
the American documentary photographer and theorist whose iconic
work Fish Story (1996) followed the movement of transport containers,
their shipments across the seas and the impacts of logistics chains on
diverse places, has framed particularly important questions: “How do
governments - and the actors who speak for governments - move
cargo? How do they do it without stories being told by those who do the
work? Could the desire for the fully automated movement of goods also
be a desire for silence, for the tyranny of a single anecdote?” (Allan
Sekula, Fish Story, p. 32, Richter Verlag, 2002). The view of the logistics
hall from the outside provides us with just a single story: goods and the
work force move in and out. In order to disrupt this singularity, Kolsky
uses the exhibition to platform narratives based on personal interviews
with the employees of various operations, here loosely developed by
writer and dramatist Klara Vlasdkovéa. We hear the amplified voice of
the soft and warm parts of an otherwise angular and cold system.

The ergonomization of spaces intended for the movement of packages
thus converges towards the formulation of a singular being possessing
all adequate characteristics and dimensions: an ideal being that is bald,
without internal fluids, has a very stable posture, great strength in its
strong arms and a clear, audible voice, one able to move quickly and
safely between individual stations. The current work force is too human,
too diverse. What is worse, it injects chaos into the smoothly revolving
gears through variously bricolaging its work uniforms and protection
gear, through its coughing or stuttering during the voice picking
process, fatigue, emotions and occasional injuries.

The relationships that are followed in the space of the logistics halls
and subsequently translated into the spaces of the gallery led Kolsky

to approach the Berlin-based collective Space for Relational Research.
Barbara Herschel, Kaspar Jamme, Felix Kiinkel and Justus Schweer
use architecture in their work to aestheticize, politicize and transform
spatial relations and established orders. The exhibition’s spatial solution
relates to logistical halls as well as to relationships that take place
within them. It is restrictive and instructive, tries to model the visitors’
movement and emphasize certain key moments of Jan Kolsky's work.

BIO JAN KOLSKY

Jan Kolsky is a Czech photographer focusing on the documentation of
artistic projects and architecture. Apart from his professional practice, he
also works on artistic projects exploring the overlaps between artificially
created environments, work and technologies. Kolsky graduated from the
Academy of Arts, Architecture and Design in Prague with a project titled
Here There Be Workers (2019) that was subsequently exhibited in the
Fotograf gallery. The project focused on the organized employment of
people within the grey zones of global digital network infrastructures as
well as the topic of human work in automated systems. Kolsky has been
along-term member of a collective research project focusing on the life
and work of Ester Krumbachova that culminated in the exhibition Ester
Krumbachova: Yeti - Wear the Amulet - Tangle Up the Archive (Tranzitdis-
play, Prague, 2017) and the publication of an original book titled Green Fox
Street. He was also member of the Extrasensory-Aesthetics Research
Working Group that focused on the history and practice of Czech
psychotronics in the 1970s and 1980s and was featured in 2020 as

part of the Jindfich Chalupecky Award.

BOMOVING PARTS

The project Moving Parts was realized by Jan Kolsky in 2019 when it was
initiated as part of the book Steel Cities: The Architecture of Logistics in
Central and Eastern Europe (ed. Katefina Frejlachova, Miroslav Pazderaq,
Tadeds Riha, Martin Spicak, VIPER, Park Books, 2020) and the partial
outcomes were published as part of the book Retail Apocalypse

(F. Fischli; N. Olsen; A. Jasper eds., gta Verlag Zurich, 2021) and the ERA21
magagzine (#01/2020 Kraijiny logistiky). All documentary materials were
made between 2019 and 2024 in the logistical centers in western and
central Bohemia and the LogiMat logistical trade fair in Stuttgart.

BIO SPACE FOR RELATIONAL RESEARCH

Space for Relational Research is a Berlin based spatial practice
interested in aestheticising, politicising and transforming spatial
relations. Barbara Herschel, Kaspar Jamme, Felix Klinkel, and Justus
Schweer studied architecture at the Bauhaus University in Weimar and
the University of the Arts Berlin. For them, relational research is based
on an understanding of space as a network of relationships between
different actors, materials, and processes, which produce space in
interaction with one another. Creating space for relational research
means critically examining the conditions of spatial production, blurring
the disciplinary boundaries of architecture, and establishing new forms
of cooperation and transformation. A central aspect of this work
involves developing transdisciplinary working methods that mediate
between perspectives from architecture, urban planning, ecology,

civil society, and public administration. Space for Relational Research
recently published the book Troubled! Architecture of Ruinous Land-
scapes with adocs publishing. Together with Atelier Le Balto and
Miroslav Pazdera, they received 3rd prize for their competition proposal
on the re-ecologisation of Chotkovy sady. Over the past years, they
have organised several exhibitions on ruinous landscapes, among
them Troubled! at Adlerhalle and at UdK in Berlin. They have published
numerous articles including A Greenhouse for Berlin in Art of the
Working Class, reflecting on acts of upkeeping and care at Tempelhofer
Feld; Auf dem Glatteis - zur Krisenhaftigkeit des Raumes in protocol
magazine; and Architektur ruindser Landschaften in Forum Stadt. They
have contributed to the Fluid Interdisciplinarities Festival at HU Berlin
and the Swamposium at Floating University, were guest critics at TU
Berlin, and taught at Berlin International University and Hochschule
Munchen. Their work has been recognised with the Otto-Borst-Prize
and the Max Taut Prize.

JAN KOLSKY
VIOVING PARTS
Curator = Tereza Rudolf Exhibition = 27.3.—25. 4.2026
Architecture & guests * Opening hours = Wed-Sat 1-7 PM
Space For Relational Research  AMU Gallery
Monologue texts - Malostranské namésti 12, Praha 1
Klara Vlasakova

Sound + Jonas Richter The exhibition has been supported by the grant program

Graphics = Pavla Ne¢dskova of the Ministry of Culture of the Czech Republic, the
. . State Cultural Fund of the Czech Republic and by the
Translation = Vit Bohal

Deutsch-Tschechischer Zukunftsfonds.
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